Psychiatric training in police surgeon work
Sir: I would like to describe an experience of police surgeon casework and suggest that psychiatrists with an interest in Diversion from Custody might do some training with police surgeons.
I surveyed the cases seen over one year as a psychiatric registrar working on a one in six night time police surgeon rota in Ashington, North umberland. This was supervised by a senior police surgeon and two consultant psychiatrists. Twenty-nine males and four females charged with offences ranging from drunken driving to murder were seen. Eighteen of these individuals had physical injuries and twenty-two were intoxicated with alcohol, drugs or other substance combina tions. Two detained persons presented with DSM-III-R manic episodes and another two with adjustment disorders. The work generated by intoxication was substantial and our assess ments appeared to make a marked difference on the rate of inappropriate Section 136 cases being taken to the local psychiatric hospital. A major benefit was acquiring an insight into the require ments of diversion from custody from the perspective of the police and forging working relationships with police officers. The police welcomed a psychiatrist as a police surgeon.
There are insufficient police surgeon recruits and the best way to train in the diversion from custody of mental disordered offenders is still being evaluated. There may be a case for trainee psychiatrists interested in becoming diversion from custody consultants joining the ranks of police surgeons. This should be at registrar or senior registrar level, with supervision from a consultant psychiatrist as well as incorporating police surgeon training. (1942 ), Circus Polka (1942 ), Four Norwegian Moods (1942 , Ode (1943) , Babel (1944) (White, 1979) . These works all received their premiÃ¨res during this period and the list contains some of the most important and enjoyable music of Stravinsky's later years.
There is no evidence frpm contemporary mem oirs that Stravinsky was 'depressed' and Robert Craft's assassination of the composer's character is presented out of context. One might wonder whether Craft's analysis was objective since in the same chapter he admits that "... our nervous systems and temperaments were virtually the same": and later, "Stravinsky's personality was overwhelming and dominating... and I had to seek refuge from it to preserve my identity" (Craft. 1992) . As if by way of confirmation of Stravinsky's instability Crichton points out that he knew de Falla, Satie and Nijinsky -all of whom were rated as highly disturbed by Felix Post (1994 
